But as usual, the subject of the portrait had a few suggestions and requests for changes to make to the painter. She wrote to Lawrence, "You will think me the most troublesome of all human beings, but, indeed, it is not my own fault; they tease me to death about this picture, and insist upon my writing to you. One says it is so thin in the figure that you might
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The In 1790, when Lawrence painted Miss Farren, he was not quite twenty-one. He had been a student at the Royal Academy School for three years and was eager to make a reputation in London. With this portrait he transformed himself from a student to a master and at one stroke, so to speak, leaped to the very top rank as a painter. He won the favor of the king and upon Reynolds' death in 1792 succeeded him as Painter-in-Ordinary to the King.
Not unlike another young artist of precocious talents who evolved into a fashionable painter of high society, Anthony van Dyck, Lawrence soon exchanged his youthful exuberance in painting for a practiced ease in turning out stylish insipidities to an almost mechanical formula. Such dashing elegance and spontaneity as are to be found throughout the portrait of Miss Farren, become increasingly rare in Lawrence's later work. But in this portrait his best qualities as an artist are seen to their greatest advantage-here he paints with a fresh, unjaded hand, with enthusiasm, with freedom and crispness, with a love of paint and his own facility in handling it. Here Lawrence shows himself a true precursor of the French Impressionists. The paint is marvelously well handled and its texture differentiates between the softness of the fur collar and muff, the glossy sheen of the white satin cloak, the smoothness of the kid glove, and the velvety blue ribbon, with astonishing dexterity. The whole portrait, from the powdered hair to the flowing sheer dress is a masterpiece of painting, of white on white sharply accented by the brown fur and the blue ribbon.
This superb painting, the epitome of the English eighteenth-century portrait, is Lawrence's finest achievement, rarely equaled and never surpassed. He caught Miss Farren in the full bloom of her beauty at a moment when he was at the peak of his skill and contrived a matchless portrait of an epoch.
In 1792 
